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 From the Editor 
 
 The thirty-seventh annual meeting of the Ohio Valley Shakespeare 
Conference was held in Cleveland, Ohio at the Sheraton Hotel on the 10, 
11, and 12 of October. The conference invited essays from “across 
theoretical and methodological landscape that engage[d] Courtliness and 
Convention in the works of Shakespeare and his contemporaries.” 
Submitters were invited to consider the topic culturally, socially, 
historically, politically, rhetorically and pedagogically in developing their 
original research. 
 The theme of “courtliness and convention” presents the critic with 
a wide range of interpretive possibilities, and the contributors to this 
sixth volume of The Selected Papers of the Ohio Valley Shakespeare 
Conference have taken full advantage of them, addressing topics as 
diverse as Shakespeare’s appropriation of the marriage ceremony and 
Thomas Middleton’s appropriation of the Stuart court masque.  
Building upon the notion of courtliness, David George’s essay 
“Shakespeare Disenchanted: From Chivalric Court to Elizabeth's and 
James I's Courts,” traces an evolution, or perhaps a devolution, in 
Shakespearean representations of chivalry. Moving from the 
celebrations of chivalry in the early comedies (such as The Comedy of 
Errors and Love’s Labors Lost) to the cynicism of the late plays, 
specifically King Lear and Cymbeline, George concludes that while “a 
few cavaliers continued the tradition in the Civil War, … effectively its 
revival died with Queen Elizabeth.” 
Robert Pierce’s essay “Performing Marriage in Shakespeare: The 
Tempest” addresses the theme of convention, offering a compelling 
perspective on the ways in which Shakespeare stages and (conspicuously) 
declines to stage the convention of the marriage ceremony in his 
comedies. Paying particular attention to the nuptial masque in 4.1 of The 
Tempest as a “performance” of marriage, Pierce reconstructs for us “the 
conventions, social and theatrical, that create the reality of that 
ceremonial act.” 
A different consideration of “convention” emerges from Amy 
Drake’s essay “Commedia Dell’Arte Influences on Shakespearean Plays: 
The Tempest, Love’s labor Lost and The Taming of the Shrew,” which 




theatrical tradition of commedia dell’arte … by basing … plots and 
characters on Italian pastoral scenarios.” Drake delineates Shakespeare’s 
appropriation, and re-imagining, of the familiar tropes of commedia 
dell’arte in the crafting of his comic characters, allowing for a fresh 
imagining of theatrical “convention.” 
Lastly, my own contribution “‘A masque is treason’s licence’: 
Masquing and Mockery in The Revenger’s Tragedy,” examines the ways 
in which Shakespeare’s fellow-Jacobean Thomas Middleton adapts and 
refigures the convention of the Stuart court masque as a component of 
commercial tragedy, inverting the masque’s traditional reifying of 
aristocratic privilege as a device for satiric attack.  
In each of these essays, dramatic art is historicized and subject to 
interrogation as a means of understanding how it both and embodies and 
transcends dramatic and social convention, as well as the ubiquitous 
culture of the court, which shadowed every aspect of early modern 
theatrical production. 
 Our contributors have helped to make this journal successful, but 
they are not alone in their efforts. I would be remiss not to acknowledge 
the hard work of countless individuals who make this conference 
possible, including (although not limited to): the advisory board and 
planning committee of the Ohio Valley Shakespeare Conference; the 
editorial board of The Selected Papers of the Ohio Valley Shakespeare 
Conference, my colleague Dr. Hillary Nunn, who provided untold 
assistance in assembling this volume; Carolyn M. Worley, who offered 
invaluable last-minute help; and my research assistants Christopher Clay 
and Sarah Paxton. All of the aforementioned volunteered their time to 
make possible the volume you now read. Any errors which remain are, of 
course, my own. 
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